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Practical (production) examination coversheet and photograph(s), Artist statement, Visual
evidence of work in progress, Production validation (source acknowledgements)

The Practical (production) examination design brief requires that candidates submit:

e Resolved artwork(s): artwork submitted can take a variety of forms, including individual artwork(s) linked either
conceptually or materially
e Declaration of authenticity.

As well as the following appendices:

Photograph/s of resolved artwork/s for submission, as it/they would be displayed

e Artist statement

e Visual evidence of work in progress

e Production validation (source acknowledgements)

Electrical compliance (as required) — part of the Practical (production) examination submission coversheet and
photograph(s).

The sample exemplifies adherence to the practical production examination requirements and effectively
communicates the candidate’s thinking and working process to support the Practical (production) examination
submission.

Title of the Practical (production) examination submission

Look at what my lover gave me

This sample exemplifies the candidate’s submission using the 2017 Practical (production) examination submission appendices. The 2018
Practical (production) examination submission appendices can be located at: https://senior-secondary.scsa.wa.edu.au/syllabus-and-support-
materials/arts/visual-arts under Examination materials.
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2017 Visual Arts praciical (production) examination
Phetographia

This photcgraphis shouid show how the finished arlworkSs is Intended to be displayed or st up.

Note: Markers wiil not move artwork to a special room lo accommedate ightng and unusual dispiay
requests.

SCSA student number:

Category: 1@ 3

How any Items make up this submisslon? {e.g. 1/1 or 6/5) [23i23 I

THl2: Laok At What My Lover Gave me
Media: Acrylics, Cosmetics, Sculpy, Jewellery, Laiex, Plaster, Foam Care, Fhoto Paper, Wood, Boxas, Pain}
Dimenskons: 1.2m x70cmx<0cm

— provides a
photograph that
clearly depicts to the
markers how to
arrange each
component of the
artwork for marking
purposes

—displays the
resolved artwork as it
would be presented
in a gallery space

Eleclrical compilancs:
Daes the artwork require elecirical conneclions? a Yes[No

Tlck Ihe relevant box
If yas, have 3li eleclrical conneclions baen cerifled? o Yesa No
Tick tha relevant box
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DT ENS NG

. Gavernimand of Wiealern Australia

&

SCEA student nismber:

Instructions to candiiates
&n artist shabemant is 3 concise eh:F-la-natiun of the rasolved arbaark.

In the statement yow chould consider induding the foliowing:
»  areflactionon your thinking and working practiczs
»  the key EaCESIons youw mads, -:.l:xmwlecﬂg.'na contextoa] and other iInfleances on your arbwori
v Araflactionon the purpose, imtent ard n'.eunl'nﬁ af your arbwork, and how Ehis radates tayaur parsonal |:||:-'|nt of
vims.

The artst statameant of 300 words or less must b= word procassed, wsing 11 point Arial font.

The Fitty Shades of Grey and Twilkght flims ars s0m= of Many pop cutiune love sboriss feshming an abushve
relatianship. Machg aspotlight on thase ramances nommalises (he abusive behavicur, even giamorsing I Wik
these fiims are works of Ticilon, relationship abese wihout the falnylale ending b5 a rezity for 25% of Ausiralian
women. My afwork refiects the ‘glamorous side of Zbusies relationships and how easily visien: behaviour can
be viawed 35 romantc. To convey 1his, | have created a serles of [ewelary placas, baxes, @spiay busls and
advarttsaments. Tha Jewelery represenis romance and the brses ane undedying abuslis reEtonship. Tha
busts show pusposeill damage, the chips and cracks communizaie the dasiruciive nabure of zbase, yet they
ara a whitz camvas symbolsing ihks could be any female Tiqure. Crealing adveltisamanis fo7 the Jewsllery
calleciion, | conductad four photoshools, giing my modeis styllsed, glamorous makaup 35 well 35 bruising. |
chalangad myse¥ by using Phodoshop to creats my adverdssments which | was unfamiEar wih bat am happy
with the end reswt. | manipulaled the adverlisemant styie used by THany & Co. which is 2imost Synonymous
with romzncs, to create my "THany Black & Bive" company. | afs0 used typography, Incudng statisilcs and
wordplay to communieste the theme of the work. [ 'was Inspired by Daryna Baryking's sefes Brufsed Behind the
Mask, 3 collecion of s5vleed porirais of women wearing masks covering Injufes. The bazucsl znd painiu
dizhatamy [n My work was Influsnced by arti=t Dambzn Hirst's works For The Love of isod and Anatomy of an
Angel, 2nd photographer Hannah Aliman's serfss And Evenylhing Mice. | want my audlsncs o make a choke
when wewlng my artwork, will ey chooss bo be horsfed 2nd s2e the violencs forwhizt itis, o will they overiook
the abuss, simply se2ing beauliiul [ewsllerny 2nd ihe romanca 75 ass0claied with?

— references
contextual influences
and presents own
personal point of
view

— describes own
artistic choices, use of
symbolism and
purpose of the
artwork

— mentions the use of
Photoshop as the tool

— explains the use of
specific stimuli
(Tiffany & Co
advertising campaign)
and its significance to
the meaning of the
artwork

—references other
influential artworks
and artists as key
contributions to own
artwork

— clearly states own
artistic intention and
considers the
viewer’s
interpretation
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2017 Visual Arts practicsi (production) sxamination
Visual svidencs of work In progress

You shouid Inciude nine phatagraphs to seopon your production sUbmission. Phatographs may be from
significant and apprapriate stages of yOur DrOCUCTON RIOCSSE (2.6 ORE 3t Journa page, studi process,
senscrylexpeneniia siimuiis, meda experimert). Photographs should be from diferant stages of the
dasign pracess 3as wel 3s soma an the working procsss of the fnal aneork(s).

Nota: Photographs must be of singfe frames 3nd not composits Images. Pnotographs of joumal

pagas must be ciear If thay coatain mors than ooe Imags oa the joumal page.

SCSA student number.

For copyright reasons business names, logos and screenshots of selected websites cannot be reproduced in
the online version of this document.

—selects nine
photographs as
evidence to show
authenticity and to
support the
development of ideas
and production
process

— references visual
influences that
inspired the artwork

— obscures faces and
names to eliminate
identification of
model and school
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School Curriculum
and Standards
Authority

Annotations

Practical (Production) Examination Submission Sample 1

For the purpose of this teaching resource only, the visual evidence of progress submission images have
been enlarged to help exemplify the candidate’s thinking and working practice and make links to the

annotations.
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—selects and includes
relevant visual diary
pages, specifically
artist influences and
experimentation with
media to present key
stages of own
thinking and working
process

— shows research of
relevant, selected
artist influences and
own ideas, in the
assembled imagery
and annotations

—includes colour
schemes and painting
samples with various
finishes to support
experimentation with
media

—incorporates
evidence of images
from Tiffany & Co’s
campaign
advertisement to
emphasise the link
between influence,
design considerations
and resolved artwork

— shows candidate’s
research/
investigation of the
theme. Whilst text is
small, the marker is
able to interpret the
candidate’s thinking
process

—includes an image
of completed plaster
cast hands from
alginate, later refined
and used directly in
the resolved artwork
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—includes a photo
that demonstrates
the development of
the resolved artwork,
i.e. the alginate
cast/mould process
adheres to
submission
requirements by
pixelating model’s
face to remove
identity

—selects and includes
a photograph that
shows the candidate
working on the
resolved artwork

—shows evidence of
the early stages of the
artwork, e.g. the
marker can see the
two plaster busts and
three altered pieces
of jewellery used in
the artwork, inclusive
of the paint and
materials used in the
construction
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For copyright reasons this image, featuring Lady Gaga’s Tiffany & Co campaign, cannot be
reproduced in the online version of this document, but may be viewed at
https://fashionista.com/2017/04/lady-gaga-tiffany-co-campaign

—includes reference
photographs to
acknowledge the
original visual
influence and to
clearly establish the
strong stylistic
influence in the
design of the 2D
artwork
(advertisements)

— assists the markers
to understand the
candidate’s creative
choice, through the
use of a black and
white scheme, close
up photographs and
specific poses

—shows the
candidate in a
photography studio
applying make up to
the selected model.
This visual evidence
authenticates
candidate’s working
process relevant to
the art form, such as
theatrical design and
make up application,
in preparation for the
photoshoot.
Candidate and school
identity were
pixelated to meet
practical submission
requirements
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Shoot 1/8 complete

— shows the initial
photograph on
camera screen taken
during a photoshoot;
by including this
image, the candidate
shows the
development of the
initial photograph,
leading to the edited
photoshopped image
of a model, evident in
the resolved artwork
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Annotations

Practical (Production) Examination Submission Sample 1

07ThED

Govenmant of Western Australis
Schodl Curticutum and Standards Authosity

&

2017 Vizual Arts practical (production) examnaton
Production valldation (source acknowlecgemeants)

SCSA sludent numter:

Ackncwiedge il SQUICES LSed Le. from the prmary souces (ntal 02s1ns and
stimulus) to the nal resoved artwork Including any sources (If usad). The production
valdallon shculd te ward pracessad, usng 11 point Aral fonl F possidle.

Prmary scurces (orginal SUMEUSNIoMaZon Le. 0cginal Coservatonal draaings,
phatagraphy, Intarvieas, coilection of objects, soursing of matsrdak)

Jewelry pleces found and same Bougrit from
Cosmellc progucts donated
. —pant=d myse?

Display boxes purchased fram &

GecONdary SoUrcas (50Urces 1hat have Deen WLlised i the r2s0lved artAork which are

not original primary sources 1.e. Wizual Images or sound that has been appropriated, used or adapiad, other
arllsls'idesigners phatagraphers” works and written atisies, found oaline or In hardcopy texts). Supply the
full url far work oblained from the ntamet

Influencing artists:

Titany & Co "Same Style Is Legandary” Campagn (hap-lawa. tTany.com.au}
Daryna Barakina {darynabarakina.com)

Hannah Allman Manaahaltman

Damien Hirst {hitp.raww.d3
Klana Janes (Freakma) (youtude

s

Tnternal and extarnal 355/51ance (O2Lais of all Xemal 356 56LN0S Provided of
owsourcing used In the canstruction of the artwork/s such 35 machine sewng, 3ser cutting of
commerclal casting, printing companies, art matena's supplers, carpentry)

Asslstanca wiih cutting of 2 wooden basa plarks

Wood purchased fram
Ca3sis crealed from m from madel"s bodes
Makeup USEd (1OM dewwwin. Sew wio. N ey 00 s SSames Saene e Ssaas

Friends modeling for photoshaots

D Tk trah redevirt Boo f 1ok gppicalie

For copyright reasons, makeup brands, business names, logos and screenshots of selected websites
cannot be reproduced in the online version of this document.

— lists some of the
primary sources,
specifically where
materials were
purchased and/or
sourced; should also
have included
information about
other relevant initial
sources of inspiration,
e.g. own photography

— details influential
artists as the
secondary sources;
provides internet
sources by including
URLs and screenshots
of the internet sites,
for markers to
reference

— clearly lists aspects
of the resolved
artwork that the
candidate did not
create or had
assistance in creating;
details specific level
of assistance, but
does not disclose the
names of people
involved
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