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Section One: Short answer — analysis and interpretation of a drama text 40% (29 Marks)

Question 1: Director (14 marks)

You are the director for a production of this drama text. Answer the following questions in the
role of director.

(a) Explain one rehearsal activity you would use to develop the aspect of movement,
weight, with the cast in Scene 1: Mangy Ball. Support your response with direct

reference to the drama text. (4 marks)
Description Marks
Explains a rehearsal activity that would be used to develop the aspect of
movement, weight, with the cast in Scene 1. Provides relevant reference 4
to Scene 1

Describes a rehearsal activity that would be used to develop the aspect of

movement, weight, with the cast in Scene 1. Provides reference to Scene 1
Provides general comments about a rehearsal activity/the aspect of 2
movement, weight/the cast. Makes some reference to Scene 1

Makes superficial comments about a rehearsal activity/weight/the cast with
limited to no reference to the drama text

Total 4

Answers could include:

* rehearsal activity may or may not be practitioner based

* may focus on one section or reference whole scene

» activity must be related to movement (weight), e.g. bobbing activity; how each of
the three children move based on age and size

* example one, ‘in the car: | would direct my actors to sit on chairs and mime
bouncing along on a road that is more like a dirt track. | would ask them to think
about how old they are and how heavy they might be. Their weight would affect
their movement and how they respond to the car stopping suddenly, e.g. Kenny is
heavier than his children’

e example two, ‘pushing the car: | would direct my actors to take turns pushing one
another through the space offering different levels of resistance so they could
understand how they could show the effort required to push the weight of the car.
(“Kenny pushes the car”).

Accept other relevant answers.
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Discuss how you would use a rehearsal process to explore the relationships between
the children and their parents in Scene 2: Ball on Tin. Support the response with direct
reference to the drama text. (5 marks)

Description Marks

Discusses how they would use a rehearsal process to explore

relationships between the children and their parents. Provides direct and 5

relevant reference to Scene 2

Explains how they would use a rehearsal process to explore relationships

between the children and their parents. Provides relevant reference to 4
Scene 2
Describes how they would use a rehearsal process to explore relationships 3

between characters. Provides reference to Scene 2

Provides general comments about a rehearsal process/relationships.

Makes some reference to the drama text 2
Makes superficial comments about a rehearsal process/relationships with
limited to no reference to the drama text

Total 5

Answers could include:

rehearsal process may include practitioner approach

changes in relationships between characters and status could be explored

for example, ‘as the director, | would ask my actors to work in pairs and complete a
sticks activity. In this scene | want the audience to see that the children are in
control of the action as they are so focused and competitive that they ignore their
parents. (LARRY: “... First one to hit twelve without missing wins!” EVONNE:
“Wins what?” LARRY:: “I dunno! Nothing. Just wins the game.”) The pairs would
select which person will be A (controlling the stick) and which would be B (trying to
get control of the stick). Holding the stick between them, they should move
randomly around the space without letting the stick fall, competing for control.
Person A is always controlling the movement choices and person B is following. |
would then make person A in each pairing into Larry or Evonne and Person B into
Linda or Kenny. The children would be in control of the movement and the parents
would follow. This would indicate that the two children in the scene are in control of
the action and their parents are being ignored and becoming more and more
frustrated. (LINDA: “Evonne! Larry! You’ve been at it all day! Will you find
somewhere else to play with that ball?!” LARRY: “First one to hit ten without
missing wins.” EVONNE: “Okay.”)’

Accept other relevant answers.

Note: no more than 3 marks can be achieved if relationships other than between the

children and their parents are referenced.
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Question 1 (continued)

(c)

Discuss how you would direct the actor playing Evonne to manipulate the aspect of
movement, pace, in Scene 4: Evonne’s Wall. Support your response with direct

reference to the drama text. (5 marks)
Description Marks

Discusses how they would direct the actor playing Evonne to manipulate
the aspect of movement, pace. Provides direct and relevant reference to 5
Scene 4
Explains how they would direct the actor playing Evonne to manipulate the 4
aspect of movement, pace. Provides relevant reference to Scene 4
Describes how they would direct the actor playing Evonne to use the 3
aspect of movement, pace. Provides reference to Scene 4
Provides general comments about the aspect of movement, pace/directing 2
the actor playing Evonne. Makes some reference to the drama text
Makes superficial comments about pace/directing the actor playing 1
Evonne with limited to no reference to the drama text

Total 5

Answers could include:

* could direct pace in a stylised or realistic manner or a combination of both

* change in pace as the scene progresses should be referenced, for example, ‘as
the opening stage directions indicate “tentatively” | would direct the actor playing
Evonne to vary the pace of her “tennis strokes” at the start of the scene. This is
because she is inexperienced and hitting the ball against a “corrugated iron water
tank” would be awkward because the tank is round and the ball might return at
different angles. However, as the scene progresses and Evonne becomes more
experienced, | would direct the actor to become more rhythmic in the pace of

tennis strokes to show increased confidence and ability’.

Accept other relevant answers.
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Question 2: Actor (15 marks)

You are an actor playing the role of Evonne Goolagong Cawley in a production of this drama
text. Answer the following questions in the role of actor.

(a) Describe the dominant mood of the character, Evonne, in the Prologue. Support your

response with reference to the drama text. (3 marks)
Description Marks

Describes the dominant mood of the character, Evonne, in the Prologue. 3
Provides reference to the Prologue
Provides general comments about the dominant mood/the character of 2
Evonne. Makes some reference to the Prologue
Makes superficial comments about mood/the character of Evonne with 1
limited to no reference to the drama text

Total 3

Answers could include:

* the mood should have positive connotations, for example nostalgic, positive, and
reflective

» for example, ‘the dominant mood of Evonne in the Prologue is reflective. There are
two moments of reminiscing, one about her childhood fishing experiences “This is
a good spot here. This is Mum’s spot” and the other of her tennis experience “Your
vision is sharp. Every twitch, every flutter”. They both centre around her
connection to nature and happy times in her life, “It’s like pure heaven, that ball
that flies like a bird.”

Accept other relevant answers.
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Question 2 (continued)

(b) Explain how you would manipulate the aspect of voice, tone, in the Prologue, to reflect a
shift in Evonne’s mood. Support your response with direct reference to the drama text.

(4 marks)
Description Marks

Explains how they would manipulate the aspect of voice, tone, to reflect a 4
shift in Evonne’s mood. Provides relevance reference to the Prologue
Describes how they would manipulate the aspect of voice, tone, to reflect 3
a shift in Evonne’s mood. Provides reference to the Prologue
Provides general comments about the manipulation of tone/Evonne’s 2
shifting mood. Makes some reference to the Prologue
Makes superficial comments about tone/mood with limited to no reference
to the drama text

Total 4

Answers could include:

may discuss the use of a more relaxed tone in the opening lines, indicating a
reflective mood as Evonne reminisces about her childhood

for example, ‘in my opening lines of the Prologue as my character reminisces
about my childhood my tone would be warm and almost loving when | say “This is
a good spot ... My Dad told me about the magic of the fishing at the backwater”.
The mood shifts to one of rising tension and my tone would become more
energetic and excited as | transition to the tennis match on the line “Missed him!”
My tone will become more exhilarated and tense as | describe the action on the
tennis court. “Your muscles shift and tighten. Ready for anything” and “Your vision
is sharp. Every twitch, every flutter.”

Accept other relevant answers.
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(c) Explain how you would use one physical approach based on a practitioner/company to
demonstrate Evonne’s age in both the Prologue and in Scene 2: Ball on Tin. (8 marks)

Description | Marks

For each scene (2 x 4 marks)

Explains how they would use a physical approach based on a
practitioner/company to demonstrate Evonne’s age. Provides relevance 4
reference to the scene

Describes how they would use a physical approach based on a

limited to no reference to the drama text

practitioner/company to demonstrate Evonne’s age. Provides reference to 3
the scene

Provides general comments about a physical approach/demonstrating 2
Evonne’s age. Makes some reference to the drama text

Makes superficial comments about a physical approach/Evonne’s age with 1

Total 8

Answers could include:

physical practitioners/companies include: Brecht, Bogart/Landau, Hagen, Mamet,
Knebel/Carnicke, Laban, Artaud, Frantic Assembly, Berkoff, Lecoq, Grotowski,
and Complicité

Evonne is an adult in the Prologue and child in Scene 2

for example, Prologue: ‘as an actor | will use Lecoq’s Level 2: Laidback as | enter
the performance space in the Prologue to indicate that Evonne is an adult in a
reflective mood thinking about her childhood. Although | am carrying both a fishing
basket and suitcase, they will appear light and balanced. As | climb the umpire’s
chair my actions will remain relaxed but my movement will be direct as | am
confident and at ease in this place “She looks round ... Silence ... This is a good
spot here. This is Mum’s spot.” | would then shift to Level 3: Neutral as | sit calmly
and wait for the fish to bite’

for example, Scene 2: ‘in this scene, | move at a Level 4: Alert progressing to
Level 5: Suspense as | develop an excitable child’s energy reacting to hitting the
ball against an uneven “corrugated iron wall” and “trying to be the first one to hit
ten without missing ...” In this scene, Evonne is a young child who is just learning
to play tennis. | will demonstrate her age by bubbling with energy as | interact with
Larry and the game we are playing. As the scene develops so will my energy as
my commitment and focus to hit the ball and win increases. EVONNE: “Wins
what?” LARRY: “l dunno! Nothing. Just wins the game.” EVONNE: “Okay.”

Accept other relevant answers.

Note:

a maximum of 1 mark can be achieved if a practitioner/company-based approach
is not referred to

it is assumed that candidates will apply the same practitioner/company to both
scenes; however, marks cannot be awarded if they use a different practitioner for
each scene.
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Section Two: Extended answer — Australian drama and world drama 60% (36 Marks)

Question 3 (18 marks)

As an actor, answer the questions below. Support your response with direct reference to the set
text.

(a) Explain your chosen character’s given circumstances. (4 marks)
(b) Discuss how you would develop your interpretation of the character, in rehearsal, to
reflect their given circumstances in the set text. (5 marks)

(c) Demonstrate how you would manipulate the aspect of movement, stiliness, to build
tension, for your character, in the performance of a key scene or section of the set text.
(5 marks)
(d) Explain an aspect of voice you would employ to support the building of tension for your
character in the performance of the key scene or section referenced in part (c).(4 marks)

Description | Marks

Character’s given circumstances

Explains the character’s given circumstances. Provides relevant reference

to the set text 4
Describes the character’s given circumstances. Provides reference to the 3
set text
Provides general comments about the character’s given circumstances. 2
Makes some reference to the set text
Makes superficial comments about the character’s given circumstances
with limited to no reference to the set text

Subtotal 4

Interpretation of the character

Discusses how they would develop their interpretation of the character, in
rehearsal, to reflect their given circumstances. Provides direct and 5
relevant reference to the set text

Explains how they would develop their interpretation of the character, in
rehearsal, to reflect their given circumstances. Provides relevant reference 4
to the set text

Describes how they would develop their interpretation of the character, in
rehearsal, to reflect their given circumstances. Provides reference to the 3
set text

Provides general comments about their interpretation of the character/the
development of the character in rehearsal. Makes some reference to the 2
set text

Makes superficial comments about the interpretation of the
character/development of the character in rehearsal with limited to no 1
reference to the set text

Subtotal 5

Aspect of movement, stillness, to build tension

Demonstrates how they would manipulate the aspect of movement,
stillness, to build tension for their character, in the performance of a key
scene or section of the set text. Provides direct and relevant reference to
the scene/section

Explains how they would manipulate the aspect of movement, stiliness, to
build tension for their character, in the performance of a key scene or 4
section of the set text. Provides relevant reference to the scene/section
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Describes how they would use the aspect of movement, stiliness, to build

tension for their character, in the performance of a key scene or section of 3
the set text. Provides reference to the set text
Provides general comments about the use of stillness/building of tension 2

in the performance of the set text. Makes some reference to the set text

Makes superficial comments about stillness/tension/performance with
limited to no reference to the set text

Subtotal 5

Aspect of voice

Explains an aspect of voice they would employ to support the building of
tension for the character in the performance of the key scene or section 4
referenced in part (c). Provides relevant reference to the set text

Describes an aspect of voice they would employ to support the building of
tension for the character in the performance of the key scene or section 3
referenced in part (c). Provides reference to the set text

Provides general comments about an aspect of voice/the building of
tension for a character in performance. Makes some reference to the set 2
text

Makes superficial comments about an aspect of voice/tension with limited
to no reference to the set text

Subtotal 4

Total 18

Answers could include:

Character’s given circumstances:

» ‘given circumstances’ is anything that informs the actor about the character. This
may include the background of the character, the time period in which the
character exists, their identifiable traits, the situation/s the character finds
themselves in, their social status, relationships etc.

Interpretation of the character:

* may reference a practitioner’s approach to use in rehearsal

* rehearsal activity/process to develop an interpretation of their character could be
physical, vocal or psychological activities/processes. For example, the use of
‘Magic If, or improvising a moment with another actor using different levels of
tension, or identifying subtext by breaking down the text into units and beats etc.

Aspect of movement, stiliness, to build tension:
* more than one moment of tension for their character should be given to show that
tension is being built.

Aspect of voice:

* vocal aspect: manipulation of accent, articulation, emphasis, inflection, pace,
pause, pitch, projection, tone and silence.

* links vocal aspect to the building of tension.

Accept other relevant answers.

Note:
e in part (c) — a maximum of 2 marks can be achieved if only one moment of tension
is addressed.
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Question 4 (18 marks)

As a designer (costume, set, lighting or sound) answer the questions below. Support your
response with direct reference to the set text.

(a) Identify a theatre space and explain why it would be suitable for a performance of the set
text. (4 marks)

(b) Discuss one design choice you would make to enhance audience impact in your chosen
theatre space for the set text. (5 marks)

(c) Demonstrate how you would use the principle of design, balance, to highlight dramatic
meaning in a key scene or section of the set text. (5 marks)

(d) Draw a diagram with appropriate annotations to show how you would use an element of
design to enhance the principle of design, balance, in the key scene or section

referenced in part (c). (4 marks)
Description | Marks

Theatre space
Identifies a theatre space and explains why it would be suitable for a 4
performance of the set text. Provides relevant reference to the set text
Identifies a theatre space and describes why it would be suitable for a 3
performance of the set text. Provides reference to the set text
Provides general comments about the suitability of a theatre space for a 2

performance of the set text. Makes some reference to the set text
Makes superficial comments about a theatre space/a performance of the
set text with limited to no reference to the set text

Subtotal 4

Design choice to enhance audience impact

Discusses a design choice they would make to enhance audience impact

in the chosen theatre space. Provides direct and relevant reference to the 5
set text
Explains a design choice they would make to enhance audience impact in 4
the chosen theatre space. Provides relevant reference to the set text
Describes a design choice they would make to enhance audience impact 3
in the chosen theatre space. Provides reference to the set text
Provides general comments about a design choice to enhance audience 2
impact. Makes some reference to the set text
Makes superficial comments about a design choice/audience impact with
limited to no reference to the set text

Subtotal 5

Principle of design, balance

Demonstrates how they would use the principle of design, balance, to
highlight dramatic meaning in a key scene or section of the set text. 5
Provides direct and relevant reference to a scene/section

Explains how they would use the principle of design, balance, to highlight
dramatic meaning in a key scene or section of the set text. Provides 4
relevant reference to a scene/section

Describes how they would use the principle of design, balance, to highlight

dramatic meaning in a key scene or section of the set text. Provides 3
reference to a scene/section
Provides general comments about the use of a principle/element of 2

design. Makes some reference to the set text

Makes superficial comments about design with limited to no reference to
the set text

Subtotal 5
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Diagram

Draws an insightful diagram with appropriate and detailed annotations to
show how they would use an element of design to enhance balance in the
key scene or section referenced in part (c). Provides relevant reference to
the set text

Draws a diagram with appropriate annotations to show how they would
use an element of design to enhance balance in the key scene or section 3
referenced in part (c). Makes reference to the set text

Draws a diagram with annotations to show how they would use an
element of design to enhance balance. Makes some reference to the set 2
text

Draws a superficial diagram with limited/no annotations to show how they
would use an element of design with limited to no reference to the set text

Subtotal 4

Total 18

Answers could include:

Theatre space:
* atheatre space can include a purpose-built space or a site-specific space that
may also be referred to as a found space.

Design choice to enhance audience impact:

* design choice may be drawn from principles of design (balance, contrast,
emphasis, repetition, scale/proportion) or elements of design (line, shape, texture,
colour (costume, set, lighting), direction, duration, tone, volume (sound))

* design choice does not have to exclusively reference principles or elements of
design; it may also be symbol, use of projections etc

* design choices should relate to the chosen theatre space.

Principle of design, balance:

* response should be appropriate for chosen role

* balance may refer to objects, colours, sound etc., can be symmetrical, providing
an impression of evenness, or asymmetrical, providing an impression of
imbalance or discomfort

» for example, The Curious Incident of the Dog at Night-Time; ‘my design choice is
to use the rear projection screen to project images that reflect Christopher’s view
of the world throughout the play. In my key scene set in Swindon railway station,
| will use framed signs projected onto the rear screen to show the cacophony of
sights and sounds that greet Christopher on entering this space. My chosen
design choice is the principle of design, balance. A backdrop of neon signs, each
in different frames, reflect the railway station. A large railway clock is centred on
the backdrop and as the Voices call out, the neon signs will illuminate in different
spaces on the screen. Some of the signs are: “Cold beers and lagers!”, “Caution
wet floor”, “Fine teas”, “No smoking”, “Dogs must be carried”, “No alcohol”. As

each line of dialogue is conveyed the neon sign will light up, so that by the end of

the Voices the screen is fully lit with 30 or more signs placed in different frames,

but with an overall sense of balance. Just before the Policeman says to

Christopher “Are you all right young man?” all the lit neon signs will begin to move

from a balanced look to one of imbalance reflecting Christopher’'s mindset. They

become “crazy”, gathering pace to the count of ten, even colliding with each other,

until there is a blackout as if a fuse has blown in Christopher’'s mind.’
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Question 4 (continued)

Diagram:

* annotations should add detail to support what has been discussed in part (c) e.g.
‘a couch’ compared to ‘a well-worn, red leather couch’

» for example, for The Curious Incident of the Dog in the Night-Time; ‘I will use the
element of design, shape to enhance the principle of design, balance. All the
shapes of the frames will be maths based (circles, triangles, rectangles and
squares) to reflect Christopher’s obsession and talent with Mathematics.
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Other maths shapes could be added or substituted as needed.

Accept other relevant answers.

Note:

« if the candidate chooses to discuss balance in part (b) and again in part (c), that’s
acceptable, provided they clearly focus on audience impact and the chosen
theatre space in part (b), as opposed to the key scene/section in part (c)

« in part (c) — if any other principle or element of design, other than balance, is
discussed, only 2 marks can be awarded.
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Question 5 (18 marks)

As a director, answer the questions below. Support your response with direct reference to the
set text.

(a)
(b)

(c)

(d)

Explain the dominant theme in the set text. (4 marks)
Discuss how you would use a practitioner/company approach with the actors, in
rehearsal, to explore the dominant theme of the set text. (5 marks)
Demonstrate how you would apply one convention of your chosen practitioner/company
approach with the actors, in performance, to highlight a significant relationship in a key

scene or section of the set text. (5 marks)
Explain your choice of performance space to support the dramatic action referenced in
part (c). (4 marks)
Description | Marks
Dominant mood
Explains the dominant theme in the set text. Provides relevant reference to 4
the set text
Describes the dominant theme in the set text. Provides reference to the 3
set text
Provides general comments about the theme of the set text. Makes some 2
reference to the set text
Makes superficial comments about theme with limited to no reference to
the set text
Subtotal 4

Practitioner/company approach in rehearsal

Discusses how they would use a practitioner/company approach with
actors, in rehearsal, to explore the dominant theme. Provides direct and 5
relevant reference to the set text

Explains how they would use a practitioner/company approach with actors,
in rehearsal, to explore the dominant theme. Provides relevant reference 4
to the set text

Outlines how they would use a practitioner/company approach, with
actors, in rehearsal, to explore the dominant theme. Provides reference to 3
the set text

Provides general comments about a practitioner/company approach they
would use with the actors in rehearsal/the exploration of theme. Makes 2
some reference to the set text

Makes superficial comments about a practitioner/company
approach/rehearsal/theme with limited to no reference to the set text

Subtotal 5

Practitioner/company approach in performance

Demonstrates how they would apply a convention of your chosen
practitioner/company approach with the actors, in performance, to 5
highlight a significant relationship in a key scene or section of the set text.
Provides direct and relevant reference to the scene/section

Explains how they would apply a convention of your chosen
practitioner/company approach with the actors, in performance, to 4
highlight a significant relationship in a key scene or section of the set text.
Provides relevant reference to the scene/section

Describes how they would apply a convention of your chosen
practitioner/company approach with the actors, in performance, to 3
highlight a significant relationship in a key scene or section of the set text.
Provides reference to the scene/section

Provides general comments about a practitioner/company approach they
would use with the actors in performance/the highlighting of a relationship. 2
Makes some reference to the set text
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Question 5 (continued)

Makes superficial comments about a practitioner/company

referenced in part (c). Provides reference to the set text

approach/performance/a relationship with limited to no reference to the set 1
text

Subtotal 5
Performance space
Explains choice of performance space to support the dramatic action 4
referenced in part (c). Provides relevant reference to the set text
Describes choice of performance space to support the dramatic action 3

Provides general comments about performance space to support the 2
dramatic action. Makes some reference to the set text

Makes superficial comments about performance space/dramatic action
with limited to no reference to the set text

Subtotal 4

Total 18

Answers could include:

Dominant theme:

may indicate what theme means (the central idea or message intended by the
text)

the following can all contribute to establishing the theme: the play’s setting, the
subject matter, the character types, the conflict/s, the playwright’s use of
language.

Practitioner/company approach in rehearsal:

practitioners include: Stanislavski, Brecht, Bogart/Landau, Hagen, Cohen, Mamet,
Knebel/Carnicke, Laban, Artaud, Frantic Assembly, Berkoff, Lecoq, Grotowski,
and Complicité

a specific activity is needed which engages the actors, not just one actor, in
creating/supporting the dominant theme of the text.

Practitioner/company approach in performance:

the focus should be on one convention of a practitioner approach, for example, if
looking at Le Coq, as a director, candidates need to consider the appropriate
tension level/s of the main character/s in the scene, indicating at what point/s in
the scene the variation of tension level would be demonstrated through physical
changes. How would the significant relationship be highlighted through a
consideration of changing tension levels?

Performance space:

performance space (either theatre space or site-specific) is clearly defined
choice of performance space directly linked to dramatic actions explored in part (c).

Accept other relevant answers.
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Question 6 (18 marks)

As a designer (costume, set, lighting or sound), answer the questions below. Support your
response with direct reference to the set text.

(a)
(b)

(c)
(d)

Explain a dominant symbol in the set text. (4 marks)
Discuss how you would use one principle of design to highlight the symbol identified in
part (a). (5 marks)
Discuss how you would apply one element of design to enhance your chosen principle
of design from part (b) in a key scene or section of the set text. (5 marks)
Draw a diagram with appropriate annotations to support the discussion in part (c).
(4 marks)
Description | Marks

Dominant symbol

Explains a dominant symbol in the set text. Provides relevant reference to

4

the set text
Describes a dominant symbol in the set text. Provides reference to the set 3
text
Provides general comments about a symbol. Makes some reference to the 2
set text
Makes superficial comments about a symbol with limited to no reference to
the set text

Subtotal 4

Principle of design to highlight the symbol

Discusses how they would use a principle of design to highlight the 5
symbol. Provides direct and relevant reference to the set text

Explains how they would use a principle of design to highlight the symbol.

Provides relevant reference to the set text 4
Describes how they would use a principle of design to highlight the 3
symbol. Provides reference to the set text
Provides general comments about a principle/element of design to 2
highlight a symbol. Makes some reference to the set text
Makes superficial comment about a design/symbol with limited to no
reference to the set text

Subtotal 5

Element of design to enhance chosen principle of design

Discusses how they would apply an element of design to enhance the
chosen principle of design from part (b) in a key scene or section of the set 5
text. Provides direct and relevant reference to the scene/section

Explains how they would apply an element of design to enhance the
chosen principle of design from part (b) in a key scene or section of the set 4
text. Provides relevant reference to the scene/section

Describes how they would apply an element of design to enhance the
chosen principle of design from part (b) in a key scene or section of the set 3
text. Provides reference to the scene/section

Provides general comments about the application of an element/principle
of design in a key scene or section of the set text. Makes some reference 2
to the set text

Makes superficial comments about design with limited to no reference to
the set text

Subtotal 5
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Question 6 (continued)

Diagram
Draws an insightful diagram with appropriate and detailed annotations to
support the discussion in part (c). Provides relevant reference to the 4
set text.
Draws a diagram with appropriate annotations to support the discussion in 3
part (c). Provides reference to the set text.
Draws a diagram with annotations to support the discussion in part (c). 2
Provides some reference to the set text
Draws a superficial diagram with limited/no annotations to support the
discussion in part (c) with limited to no reference to the set text
Subtotal 4
Total 18

Answers could include:

Dominant symbol:

* symbol: association/s made when something is used to represent something else
to reinforce or extend dramatic meaning

» the symbol should reflect the text’s theme or context or plot in the justification

» for example, a white coat represents science, a medical facility, authority; a dove
represents peace and tranquillity; a lamb represents new life, innocence or
sacrifice; a torn wedding photograph represents divorce or separation; a
soundscape of birds twittering represents nature, calmness, life; a cold blue light
represents disharmony, a lack of love, emptiness

» for example, a dominant symbol from The Curious Incident of the Dog in the Night-
Time is maths (the main character Christopher is a maths genius).

Principle of design to highlight the symbol:
* one principle of design (balance, contrast, emphasis, repetition, scale/proportion)
should be selected.

Element of design to enhance chosen principle:

* elements of design of design include line, shape, texture; colour for
costume/set/lighting design roles; and direction, duration, tone, volume for sound
design role
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Diagram:

* annotations should add detail to support what has been discussed in part (c), for

example, ‘a back lit crucifix’ as opposed to ‘a cross’

-

L

(=

Diagram 1 — Shapes in outer space reflect maths symbols of circles, triangles (stars).
Rocket ship is positioned bottom right. Scale of outer space indicates large objects

(satellites, asteroids etc.) compared to rocket ship.

Diagram 2 — Rocket ship looms large compared to outer space objects, indicating a
reversal of scale/proportion when Christopher mentions space craft (rocket ships).

Accept other relevant answers.
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Question 7 (18 marks)

As an actor, answer the questions below. Support your response with direct reference to the set
text.

(a) Explain your character’s journey in the set text. (4 marks)
(b) Discuss how you would develop the aspect of voice, inflection, in rehearsal, to show
your character’s journey. (5 marks)
(c) Discuss how you would manipulate the aspect of movement, energy, to show your
character’'s motivation in a key scene or section of the set text. (5 marks)
(d) Draw a diagram with appropriate annotations to show your character’s use of
movement in the space in the key scene or section referenced in part (c). (4 marks)
Description | Marks
Character’s journey
Explains their character’s journey. Provides relevant reference to the set 4
text

Describes their character’s journey. Provides reference to the set text

Provides general comments about their character’s journey. Makes some

2
reference to the set text
Makes superficial comments about character journey with limited to no
reference to the set text
Subtotal 4

Aspect of voice, inflection

Discusses how they would develop the aspect of voice, inflection, in
rehearsal, to show their character’s journey. Provides direct and relevant 5
reference to the set text

Explains how they would develop the aspect of voice, inflection, in
rehearsal, to show their character’s journey. Provides relevant reference to 4
the set text

Describes how they would develop the aspect of voice, inflection, in

rehearsal, to show their character’s journey. Provides reference to the set 3
text
Provides general comments about an aspect of voice to show a 2

character’s journey. Makes some reference to the set text

Makes superficial comments about voice/rehearsal/character with limited
to no reference to the set text

Subtotal 5

Aspect of movement, energy

Discusses how they would manipulate the aspect of movement, energy, to
show their character’'s motivation in a key scene or section of the set text. 5
Provides direct and relevant reference to the scene/section

Explains how they would manipulate the aspect of movement, energy, to
show their character’s motivation in a key scene or section of the set text. 4
Provides relevant reference to the scene/section

Describes how they would manipulate the aspect of movement, energy, to
show their character’s motivation in a key scene or section of the set text. 3
Provides reference to the scene/section

Provides general comments about an aspect of movement/character
motivation in a key scene or section of the set text. Makes some reference 2
to the set text

Makes superficial comments about movement/character motivation with
limited to no reference to the set text

Subtotal 5
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Diagram

Draws an insightful diagram with appropriate and detailed annotations
showing their character’s use of movement in the space in the key scene 4
or section referenced in part (c). Provides relevant reference to the set text

Draws a diagram with appropriate annotations showing their character’s

use of movement in the space in the key scene or section referenced in 3
part (c). Provides reference to the set text
Draws a diagram with annotations showing their character’s use of 2

movement in the space. Provides some reference to the set text.

Draws a superficial diagram with limited/no annotations in relation to
character movement/the space with limited to no reference to the set text

Subtotal 4

Total 18

Answers could include:

Character journey:
» details character’s journey (not plot of the text).

Aspect of voice, inflection:

* may define inflection (variation of the pitch and tone, where the voice rises and
falls)

» focus on changes of inflection in the rehearsal process that link to different stages
in the character’s journey.

Aspect of movement, energy:
* understanding of motivation and energy shown. Energy is the effort and
commitment used in the creation of movement).

Diagram:

* any aspect of movement can be covered, such as energy, facial expressions, gait,
gesture, posture, proxemics, stillness, pacing and blocking choices

» for example, When the Rain Stops Falling key section (within Henry and
Elizabeth’s Room, London, 1968): Elizabeth is in shock and overwhelmed by what
she has learned about Henry.
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Question 7 (continued)

E1 as scene opens: Elizabeth sits at the table with glass of red wine. Henry enters
(H1).

E2: she stands up with wine glass, moves to Henry (H2) and throws wine into his
face.

E3: In response to ‘What’s happened?’ Elizabeth moves DSR creating greater
proxemic distance from Henry.

E4: After Henry’s explanation, ‘He wet himself. | was helping.’” Elizabeth moves
DSL. She remains in this position moving at times frantically as she describes and
acts out her cleaning routine. ‘| washed the walls, the ceilings, even the light
fittings were scrubbed. | washed the door handles and the light switches ..." Her
frenetic actions suddenly stop as she turns to Henry on ‘... and something slipped
from the top ... and landed at my feet. A leather satchel.’

E5: She moves slowly towards Henry on the line ‘And among the photographs,
Henry, are pictures of our own son.’

E6: Elizabeth moves quickly towards Henry on ‘Have you touched him?’

E7: Elizabeth circles Henry on ‘Have you? Have you?’

Accept other relevant answers.




ACKNOWLEDGEMENTS

Question 6 Dot point 7 from: Hadden, M. (2003). The Curious Incident of the Dog in
the Night-Time. Jonathan Cape, p. 23.

Question 7 Dot points 7—13 from: Bovell, A. (2009). When the Rain Stops Falling
[Playscript]. Currency Press.
Reprinted with the permission of Currency Press.
Copyright (c) Andrew Bovell 2009.

Copyright
© School Curriculum and Standards Authority, 2024

This document — apart from any third-party copyright material contained in it — may be freely copied, or communicated on an
intranet, for non-commercial purposes in educational institutions, provided that it is not changed and that the School Curriculum
and Standards Authority (the Authority) is acknowledged as the copyright owner, and that the Authority’s moral rights are not
infringed.

Copying or communication for any other purpose can be done only within the terms of the Copyright Act 1968 or with prior written
permission of the Authority. Copying or communication of any third-party copyright material can be done only within the terms of
the Copyright Act 1968 or with permission of the copyright owners.

Any content in this document that has been derived from the Australian Curriculum may be used under the terms of the Creative
Commons Attribution 4.0 International (CC BY) licence.

Published by the School Curriculum and Standards Authority of Western Australia

303 Sevenoaks Street
CANNINGTON WA 6107




	DRAMA
	ATAR course examination 2024
	Marking key


<<

  /ASCII85EncodePages false

  /AllowTransparency false

  /AutoPositionEPSFiles true

  /AutoRotatePages /None

  /Binding /Left

  /CalGrayProfile (Dot Gain 20%)

  /CalRGBProfile (sRGB IEC61966-2.1)

  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)

  /sRGBProfile (sRGB IEC61966-2.1)

  /CannotEmbedFontPolicy /Error

  /CompatibilityLevel 1.4

  /CompressObjects /Tags

  /CompressPages true

  /ConvertImagesToIndexed true

  /PassThroughJPEGImages true

  /CreateJobTicket false

  /DefaultRenderingIntent /Default

  /DetectBlends true

  /DetectCurves 0.0000

  /ColorConversionStrategy /CMYK

  /DoThumbnails false

  /EmbedAllFonts true

  /EmbedOpenType false

  /ParseICCProfilesInComments true

  /EmbedJobOptions true

  /DSCReportingLevel 0

  /EmitDSCWarnings false

  /EndPage -1

  /ImageMemory 1048576

  /LockDistillerParams false

  /MaxSubsetPct 100

  /Optimize true

  /OPM 1

  /ParseDSCComments true

  /ParseDSCCommentsForDocInfo true

  /PreserveCopyPage true

  /PreserveDICMYKValues true

  /PreserveEPSInfo true

  /PreserveFlatness true

  /PreserveHalftoneInfo false

  /PreserveOPIComments true

  /PreserveOverprintSettings true

  /StartPage 1

  /SubsetFonts true

  /TransferFunctionInfo /Apply

  /UCRandBGInfo /Preserve

  /UsePrologue false

  /ColorSettingsFile ()

  /AlwaysEmbed [ true

  ]

  /NeverEmbed [ true

  ]

  /AntiAliasColorImages false

  /CropColorImages true

  /ColorImageMinResolution 300

  /ColorImageMinResolutionPolicy /OK

  /DownsampleColorImages true

  /ColorImageDownsampleType /Bicubic

  /ColorImageResolution 300

  /ColorImageDepth -1

  /ColorImageMinDownsampleDepth 1

  /ColorImageDownsampleThreshold 1.50000

  /EncodeColorImages true

  /ColorImageFilter /DCTEncode

  /AutoFilterColorImages true

  /ColorImageAutoFilterStrategy /JPEG

  /ColorACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /ColorImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /JPEG2000ColorACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /JPEG2000ColorImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /AntiAliasGrayImages false

  /CropGrayImages true

  /GrayImageMinResolution 300

  /GrayImageMinResolutionPolicy /OK

  /DownsampleGrayImages true

  /GrayImageDownsampleType /Bicubic

  /GrayImageResolution 300

  /GrayImageDepth -1

  /GrayImageMinDownsampleDepth 2

  /GrayImageDownsampleThreshold 1.50000

  /EncodeGrayImages true

  /GrayImageFilter /DCTEncode

  /AutoFilterGrayImages true

  /GrayImageAutoFilterStrategy /JPEG

  /GrayACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /GrayImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /JPEG2000GrayACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /JPEG2000GrayImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /AntiAliasMonoImages false

  /CropMonoImages true

  /MonoImageMinResolution 1200

  /MonoImageMinResolutionPolicy /OK

  /DownsampleMonoImages true

  /MonoImageDownsampleType /Bicubic

  /MonoImageResolution 1200

  /MonoImageDepth -1

  /MonoImageDownsampleThreshold 1.50000

  /EncodeMonoImages true

  /MonoImageFilter /CCITTFaxEncode

  /MonoImageDict <<

    /K -1

  >>

  /AllowPSXObjects false

  /CheckCompliance [

    /None

  ]

  /PDFX1aCheck false

  /PDFX3Check false

  /PDFXCompliantPDFOnly false

  /PDFXNoTrimBoxError true

  /PDFXTrimBoxToMediaBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXSetBleedBoxToMediaBox true

  /PDFXBleedBoxToTrimBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXOutputIntentProfile ()

  /PDFXOutputConditionIdentifier ()

  /PDFXOutputCondition ()

  /PDFXRegistryName ()

  /PDFXTrapped /False



  /CreateJDFFile false

  /Description <<



    /BGR <>

    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>

    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>

    /CZE <>

    /DAN <>

    /DEU <>

    /ESP <>

    /ETI <>

    /FRA <>

    /GRE <>



    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)

    /HUN <>

    /ITA <>

    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>

    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>

    /LTH <>

    /LVI <>

    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)

    /NOR <>

    /POL <>

    /PTB <>

    /RUM <>

    /RUS <>

    /SKY <>

    /SLV <>

    /SUO <>

    /SVE <>

    /TUR <>

    /UKR <>

    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)

  >>

  /Namespace [

    (Adobe)

    (Common)

    (1.0)

  ]

  /OtherNamespaces [

    <<

      /AsReaderSpreads false

      /CropImagesToFrames true

      /ErrorControl /WarnAndContinue

      /FlattenerIgnoreSpreadOverrides false

      /IncludeGuidesGrids false

      /IncludeNonPrinting false

      /IncludeSlug false

      /Namespace [

        (Adobe)

        (InDesign)

        (4.0)

      ]

      /OmitPlacedBitmaps false

      /OmitPlacedEPS false

      /OmitPlacedPDF false

      /SimulateOverprint /Legacy

    >>

    <<

      /AddBleedMarks false

      /AddColorBars false

      /AddCropMarks false

      /AddPageInfo false

      /AddRegMarks false

      /ConvertColors /ConvertToCMYK

      /DestinationProfileName ()

      /DestinationProfileSelector /DocumentCMYK

      /Downsample16BitImages true

      /FlattenerPreset <<

        /PresetSelector /MediumResolution

      >>

      /FormElements false

      /GenerateStructure false

      /IncludeBookmarks false

      /IncludeHyperlinks false

      /IncludeInteractive false

      /IncludeLayers false

      /IncludeProfiles false

      /MultimediaHandling /UseObjectSettings

      /Namespace [

        (Adobe)

        (CreativeSuite)

        (2.0)

      ]

      /PDFXOutputIntentProfileSelector /DocumentCMYK

      /PreserveEditing true

      /UntaggedCMYKHandling /LeaveUntagged

      /UntaggedRGBHandling /UseDocumentProfile

      /UseDocumentBleed false

    >>

  ]

>> setdistillerparams

<<

  /HWResolution [2400 2400]

  /PageSize [612.000 792.000]

>> setpagedevice



