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Practical (production) examination submission coversheet and photograph(s), Artist
statement, Visual evidence of work in progress, Production validation (source
acknowledgements)

The Practical (production) examination design brief requires that candidates submit:

e Resolved artwork(s): artwork submitted can take a variety of forms, including individual artwork(s) linked either
conceptually or materially
e Declaration of authenticity.

As well as the following appendices:

Photograph/s of resolved artwork/s for submission, as it/they would be displayed

Artist statement

Visual evidence of work in progress

Production validation (source acknowledgements)

Electrical compliance (as required) — part of the Practical (production) examination submission coversheet and
photograph(s).

The sample exemplifies adherence to the practical production examination requirements and effectively
communicates the candidate’s thinking and working process to support the Practical (production) examination
submission.

Title of Practical (production) examination submission

Bird on a Wire

This sample exemplifies the candidate’s submission using the 2017 Practical (production) examination submission appendices. The 2018
Practical (production) examination submission appendices can be located at: https://senior-secondary.scsa.wa.edu.au/syllabus-and-support-
materials/arts/visual-arts under Examination materials.
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Practical (Production) Examination Sample Annotations

Government of Western Australla
School Curriculum and Standards Authority
L.

SCSAuse onsy | ftem Bunale

2017 Visual Aris praciical [production) examinafion

Photographis

This photograplv's should show how the finished artworkis is Intended to be displayed or sat up.
Nots: Markars wil not move artwork 10 a special room 10 accommodate lighting and unusual display
raquests.

SCSA student number:

categoryy || 2| 2

How any items make up this submission? (e.g. 1/1 or &6) | 373

THie: Bird on a Wire
Madia: hand paper cut, watercolour, wood
Dimensions: 3 x 33cm x 52cm

Insert photograph's here

—accurately
completes cover
sheet and
photograph(s)
appendix, providing
essential details such
as category, number
of items in total
submission and
confirms that there
are no electrical
requirements

[ Electrical complance:
Tick the relevant box
Does the artwork require elecirical connections? = Yes 8 No
Tick the relevant box

If yes, have al electrical connections been certfed? = Yes = No
Has the school's name been removead from the carlificate” Yes  No

W07
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Work Sample

Government of Western Australia
School Currlcubum and Standards Authority
»n

2017 Visual Arts practical (production) examination
Artist statement

SCSA stugent number.

Instructions to candidates

An artist statement Is 3 concise expianation of the resolved anwork's.

In the statement you should consiger Inciuding the folowing:

« areflection on your thinking and working practices

¢ the key gecisions you made, acknowledging contaxtual and other Influences on your
artwork

« areflection on the pumpose, Intent and meaning of your artwork, and how this relates 1o

your personal point of view

« It the work Is framedg, Inciude how the frame Is Integral to the reading of the work and
how It contributes to the meaning and communication of ideas.

One artist statement of 300 woras or 265 must be word processed, using 11 point Aral font.

As 3 young woman Iving In reglonal Westem Australia, | feel very passionately about the
expenences of rafugees within my community. With knowledge of the events surrounaing
Immigration, | have seen that &t Is very easy to disregard moral obilgations when the detalls
of 3 person’s jouney and suffering are Not part of oNe's everyday thoughts. The point of
view that | am offering Is 3 humanitarian focus of the diMculties of a very personal joumey,
one Influenced Dy true stones Tom my community. | have represented the journey of
refugees, Ikening 1t 1o the migration of birds, 1N order 10 overcome the distancing that occurs
between the general Australla public and the actual people who are overiooked under the
Danner ladels and rejection n our society.

The story being toid is one of 3 young girl, lkeaving her homeland and famly In hope of 3 new
iife. | have chosen 10 hand cut my panels, each representing a landscape; Myanmar, Thal
porger refugee camps and Australa, which are Important steps in her journey. The
papercuts create aestneticaly pieasing oetall which araws the viewer Into an emotional
connection with the character. Using dirds as a symool Indicates fight but also fragiity, two
Imporiant concepts In the journey of a refugee. The path of the birds between panels,
decreasing In number shows how very few people are allowed to setlie In Australla but also
how the Information and personal detalls of a refugee’s joumay are stained through red tape
untll very little matenal for emotional connection Is |eft and disconnection Is created.

| have been Influenced Doth by My context 3s 3 young person Iving In reglonal Australia and
In 3 highty muticultural community, and by artists such as Dors Saicedo who conveys

personal suffering as a result of poiltical conflict through her an. My method is aiso similar to
¥ara Walker who uses her aestnetic papercuts 1o represent |uxtaposing contentious content.

Annotations

— articulates the
underlying themes
explored, such as
assimilation, journey
and the plight of
refugees in the
resolved artwork

— provides a brief
narrative, discussing
the use of technique
and symbolism to
convey meaning

— acknowledges the
contribution of
specific stylistic and
contextual influences
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hp Government of Western Australia
School Curriculum and Standards Authority

&

2017 Visual Arts practical (production) examination
Visual evidence of work In progress

pages must be clear If they contaln more than one Image on the jouma page.

You shoula Inciude nine photographs to support your production submission. Photographs may be
from significant ana appropriate stages of your art making process (e.g. one an journal page, studo,
NQuIry process, sensory/expenential stimulus, meaia expermant). Photographs shoulg oemonsirae
different s1ages of the design process and comment on the working process of the final artwork(s).
Note: Photographs must te of single frames and not composite Images. Phatographs of journal

SCSA stugent number:

—includes nine
photographs that
clearly document
different stages of the
inquiry and working
process

— selects pivotal
stages of the process
to indicate to the
markers the
relevance of explored
ideas, linking research
and experimenting
with media and
materials
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Work Sample Annotations

For the purpose of this teaching resource only, the visual evidence of progress submission images have
been enlarged to help exemplify the candidate’s thinking and working practice and make links to the
annotations.

— presents evidence
of concept
development to the
external markers;
paper experiments
show candidate’s
consideration for
space and dimension
in representing an
idea

—shows
documentation of
visual influence;
examines selected
artists who explore
similar issues

—includes research,
imagery and articles
about chosen theme
to emphasise its
relevance in the
candidate’s inquiry
process
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Work Sample Annotations

— provides further
evidence of the
exploration of ideas
and concept
development;
brainstorms how to
reflect theme ‘Point
of View’, and explores
possible symbology
for resolved artwork

— demonstrates
papercutting
techniques as
evidence of work in
progress

—includes design
development of the
papercut to show
candidate’s
consideration of
composition and
leading lines
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Work Sample Annotations

— demonstrates
problem-solving
through drawing and
annotations, to
navigate through
construction concerns
and how to
effectively convey the
idea

—shows evidence of
work in progress,
such as the early
stages of watercolour
painting (Item 1 of 3
of the submission)

—includes evidence of
the final stages of the
watercolour papercut
(top layer of the final
artwork) process
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Work Sample Annotations

Government of Western Australia
School Curriculum and Standards Authority

2017 Visual Arts practical (production) examination
Production validation (source acknowledgements)

SCSA student numbper:

Acknowledge all sources usad |.2. from the primary sources (Nnital designs and
stimulus) to the final resolved arwork Inciuding any secondary sources (If used). The

production valldation should be word processed, using 11 point Arial font If possible. — provides a brief list
Primary sources (original stimuus/ nformation |.2. orginal observational drawings, 0; prllznalrv ssurces;
photography, Interviews, coliection of objects, sourcing of materiais). should also have

included more
detailed information
about observational

Interview with Karen refugees and Karen refugee worker.

drawings
Secondary SOUrces (sources tat have been Ulllised In the resolved artwork which are
not original primary sources |.2. visual Images or sound that has been appropriated, used
or adapted, other artists /02signers'/photographers works and written articies, found
online or In hardcopy texts). Supply the full url and preferably a screen shot for work — provides working
ootalned from the Intamet. URLs to all visual

sources that

2 W ; x o s ebis SR influenced and
nnalangreniges-amog contributed to
i ; aspects of the
resolved artwork

hitp://birditfe org aubird-profie New-Holand-Honeyeater
DR e DICGITS 000 SUDIE-D0ONIS SUSIAISN-A0gnack

= Tick the relevant box If not appliicable
Internal and external assistance (detalls of all extemnal assistancea provided or

outsourcing used In the cONStruction of the aMwork's such as machine sewing, laser ;sasic;r;?]:';esygiihersl
cutting or commercial casting, printing companies, art materials suppliers, carpentry). such as the creation
-Assistance om school wooowork department in creating wooded frames for structural g:;)?;:fswﬁ:telation
element. '

to the completion of
the resolved artwork

cut by framer to protect the work
-all cutiing done by hand

= Tick the relevant box If not appiicable
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